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THIS HIP HOP EDITION OF URBAN HERITAGE IS SPECIALLY PUBLISHED FOR THE DUTCH CREATIVITY FESTIVAL WHERE  
YOU CAN JOIN EDSON SABAJO, PATTA, AND FRIENDS AS THEY TAKE OVER VARIOUS SPACES TO TELL YOU THE STORY 
OF HIP HOP AND WHY COMMUNITY, CREATIVITY AND UNITY ARE INTEGRAL TO ACHIEVING REAL SUCCESS. 
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SKYʼS THE LIMIT. Bill Blast aka Wise, New York 1980s. Photo: Boris Tellegen 1984
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ROCK 
STEADY 

PARK

HAPPY WARRIOR PLAYGROUND

EYE OF THE TIGER IN ROCK STEADY PARK. Bill Blast aka Wise, New York 1980s. Photo: Disz 1986

T he early seeds of Hip Hop 
were planted at outdoor 
jams in New York City on the 
grounds of parks. Upstart DJs 
of the era - like Kool Herc and 

Grandmaster Flash - would tap directly 
into the streetlights to power their 
booming sound systems.

The playground
NYC’s Happy Warrior Playground is 
located at West 98th Street and  
Amsterdam Avenue. When the 80s  
came the B-Boy legends of the Rock 
Steady Crew adopted the park as 
their home base to develop their own 
freakish physical abilities. Since then, 

the playground has also been called 
“Rock Steady Park”. The group was 
initially formed in The Bronx, New York 
City in 1977 by B-Boys Jimmy Dee and 
Jimmy Lee. The Manhattan branch was 
created by Crazy Legs and B-Boy Fresh. 

Blastʼs Eye of the Tiger
Born in New York in 1964 graffiti writer Bill 
Blast grew up in Harlem. He was one of 
the most prominent New York writers of 
the early 1980s and a small group that 
managed to make their way from the 
subway trains of Harlem and Queens 
to the galleries of Manhattan. Unlike his 
peers, Bill painted very few trains, prefer-
ring the walls of basketball courts. In 1982, 

he painted two monumental graffiti 
pieces in a court at Rock Steady Park. 
The first was called ‘Skyʼs the Limit’ in 
reference to the lyrics of the song 
‘Keep On’ by D-Train. The artwork 
depicted several iconic New York City 
landmarks and served as a poignant 
illustration of the songʼs lyrics. 
The second piece was called ‘Eye of 
the Tiger’ and is used as background 
image of the album ‘The Rock Steady 
Crew - (Hey You) The Rock Steady Crew’ 
from 1983. It was one of the first times 
all elements of Hip Hop culture (DJing, 
MCing, Breakdancing and Graffiti) came 
together in one object and got stage 
across the world.

ROCK STEADY PIECE CLOSE TO THE PARK. New York 1980s. Photo: Boris Tellegen 1984

(HEY YOU) THE ROCK STEADY CREW. 
7”vinyl, Europe, 1983. 
Collection Dutch Graffiti Library



ROCK STEADY CREW AT THE EUROPEAN TOUR, BERLIN 1984. Rock Steady piece in the back by Doze from New York. Original press photo, Pictorial Press Ltd.
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Hip Hop is about development and being 
innovative. It shapes people and the 
society around them

“AN EVER 
EVOLVING 
CULTURE 

HIP HOP

I n 1975, the definitive foundation for 
Hip Hop was laid in the New York 
suburb of the Bronx. There, the 
Jamaican-origin disc jockey DJ Kool 
Herc played disco records at his 

parties whose breaks he repeated one 
after another. Over this new rhythm 
pattern, the beat, he has MCs, the 
Masters of Ceremonies, encourage the 
audience through raps. DJ Kool Hercʼs 
so-called block parties become wildly 
popular, and many people adopt his 
spinning style. The crowd develops their 
own dance styles like breakdance and 
immortalizes their existence on nearby 
walls in the form of graffiti. After it blows 
over from New York to Amsterdam 
as an ever-growing movement and 
lifestyle in 1982, Hip Hop becomes a 
thriving subculture here as well. 

AMSTERDAM SUBWAY WITH GRAFFITI PIECE ‘HIP HOP DON’T STOPʼ. Mone, Asure and Ray, TBE-crew. Early 90s. Photo: northsidearchives

Unity has been ever woven into Hip Hop and sits at the root of its foundation. Starting 

out in the inner-cities of New York City, it became an uniting force for the impoverished 

youths of the crack epidemic and housing crisis. It expanded from a moment in 70ʼs NYC, 

to a youth movement that morphed into an ever evolving culture which spread all over 

the world, combining cultures and backgrounds to this day.

Never-ending process
To this day, the now widely embraced 
Hip Hop culture still revolves around 
originality and the Do-It-Yourself 
mentality is paramount. You can 
imitate and copy, but you have to 
do something with it. Incorporate 
your own way of thinking and doing 
into your music, graffiti, dance or 
work. Do your own thing and donʼt 
be a copy of someone else.  

Hip Hop is about development and 
being innovative. It shapes people 
and the society around them. The 
culture constantly connects and 
challenges people to be creative. 
Hip Hop is a never-ending process 
of unity, inspiration, self-development 
and creation. Hip Hop donʼt stop! 

Dutch Creativity Festival
On Saturday, November 19, 2022 
you are invited to explore the 
powerful story and potent poten-
tial of Hip Hop with Edson, Patta 
and his friends. With Dutch Graffiti 
Library, the space will be trans-
formed into a visual ode to  
Hip Hops expression and history. 
Immerse yourself in this ever 
evolving cultural movement, 
catch classic graffiti films, flick 
through old Hip Hop magazines 
and vinyl and listen as DJ Ley 
and Edson spin records. Seek and 
exchange knowledge with Maikal X 
in his keynote ‘Establishing Hip Hop 
as a Heritageʼ or sit down with 
Vic Crezée and Violette Esmaralda 
to talk about culture.
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THE VISUAL 
POWER OF 
GRAFFITI

A CROSSOVER OCCURRED

G et in touch with graffiti
In addition, photographers are 
often inspired by the imagery 
and atmosphere that graffiti 
conveys. Rappers, breakdancers 

and DJs are portrayed against a backdrop 
of full walls or trains. An additional phenomenon 
is that kids in Europe get in touch with graffiti 
through these Hip Hop covers and start copying 
the letters and shapes. Listening to the beats and 
rhymes of the releases, the graffiti on the covers 
were copied on many street corners.

Collector’s items
In the mid-1990s, a new movement emerges. 
Graffiti writers who are increasingly working 
their way up to established designers or artists 
are getting commissions from independent 
labels to design special productions. These 
crossovers become collector’s items and 
due to limited editions quickly find their way 
to auction houses or collectors.

Since rap music and graffiti have historically been parts of Hip Hop culture that have 

brought people together, it wasn’t long before a crossover occurred. Several rap 

music covers were created by graffiti writers in the late 1970s and 1980s. These are 

all iconic due to the fusion of underground music and the visual power of graffiti.

Kids in Europe get in touch with graffiti 
through Hip Hop covers and start  
copying the letters and shapes

“

All record sleeves are part of the Dutch Graffiti Library collection



COMING SOON

MUSEUM 

ABOUT
GRAFFITI
CULTURE
The first place in Europe to explore and learn the history of 
(Dutch) graffiti culture, with space that offers opportunities  
to the current underground art and its exponents.

Stay informed: dutch-graffiti-library.nl


