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JEMDAY. Jemik, Days MP DSK, Leiden 1990. Photo Dutch Graffiti Library
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SOWETO

BEAT
APARTHEID

THE MAKING OF 'SOWETO' ON THE SIDE OF THE MOSES AND AARON CHURCH. GMA crew, Amsterdam 1986

In the mid 80s, the anti-apartheid protest came well into the spotlight

in the Netherlands. This was mainly because the domestic movement
against apartheid in South Africa was growing and the actions of the police
and the army in South Africa aroused worldwide disgust. The campaign
against apartheid also took off in the streets of Amsterdam. The various
anti-apartheid groups ensured that an increasingly large public became
aware of what was happening in South Africa.
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POSTER REMEMBER SOWETO.
Image: Staatsarchief Amsterdam

msterdam,
Wednesday,

May 21, 1986.
“Stop Zuid-Afrika’s

grenzeloze terreur”

(stop South

Africa’s borderless
terror) appears in colorful letters on
cardboard signs. A share of young
graffiti sprayers at the demonstration
held by the Amsterdam anti-apart-
heid movements yesterday on
Dam Square.

Half an hour before the event begins,
a group of young people from the
crew Graffiti Museum Amsterdam
(GMA) are waiting at the foot of the
stone lion statue. They have placed
their spray cans around them. When
Hady, one of the organizers, shows
them the design of the slogan,

they smirk disdainfully. “You only
think something is beautiful if you
made it yourself, "says Hady.

She brought in the graffiti youth
because she sees a connection

ANTI-APARTHEID AND SOUTHERN AFRICA SOLIDARITY 1986
Photo: International Institute for Social History, Amsterdam

between their activities and youth
resistance in South Africa. “Graffiti is
controversial here, the resistance of
young people is severely punished
there.” The graffiti action against
apartheid may be able to create
awakening. This month, the names
of three dead South African youths
will appear in various places in
Amsterdam: Xolani, Manase and
Malindi. They were members of the

COSAS, a banned youth organization.

The members of Graffiti Museum
Amsterdam (GMA) do the graffiti
work for nothing and out of support
for charity.

The second phase of the anti-apart-
heid campaign is the Soweto Week
from June 16-26, 1986. It will be
exactly ten years since the youth
were massacred by the South African
police. The graffiti campaign will end
with an action: enigmatic pamphlets
will be hung all over the city. 'Where
is Manase? Who is Malindi? People
should encounter the names

regularly and begin to wonder what
is going on with them.

Soweto Week

The Student Anti-Apartheid Komitee
(STAAK) formed from the University
of Amsterdam wants to go a little
further during the week in drawing
attention to apartheid in South Africa
by having more graffiti done.

At various points in the city there
should be words that are related

to apartheid. Various Amsterdam
graffiti writers are being approached
for this. On the Leidseplein, the
campaign kicked off with a '‘Beat
Apartheid’ piece signed by Cat22,
Vampirella, Dane (RIP), Enjoy, Alien
and Ice. One of the most famous
pieces of this campaign turns out
tobe 'Soweto’ on the side of the
Moses and Aaron Church at the

Mr. Visserplein. But that campaigning
within the ranks of the Dutch graffiti
scene was not without its struggles is
proven by the following anecdote.
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FINISHED ‘SOWETQO' ON THE SIDE OF THE MOSES AND AARON CHURCH.
GMA crew, Amsterdam 1986

The graffiti action against apartheid may be
able to create awakening

Amsterdam, June 1986 -

It screams from the wall of the Moses
and Aaron Church: Soweto. The guys
from the Graffiti Museum Amsterdam
(GMA) managed to pull it off after all.
And that while the action, carefully
prepared by STAAK, almost failed.

Three o'clock. Jan Ruyter of the
Moses and Aaron Church has made
sure that a four-and-a-half-meter
wide section on the church is neatly
painted white. Then the people from
STAAK arrive with a bag full of spray
cans in the liberation colors red,
yellow and green. Everything is
arranged, Cat22’ can get to work.

“This is not going to work, Il never
make it,” says Cat22, “They want all
this text on two square centimeters!”

The initiators of STAAK are going to
discuss whether another word could
be put on it.

Cat22: “The area is too small for the
word Soweto, all the fuss, why can't

I just do it over there on the other
wall. I'd rather do everything nice and
illegal, run when you want, steal
spray cans when you want. | ask for
a little understanding. But | expect

INDIAN RESTAUR
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BEAT APARTHEID. Leidseplein, Amsterdam 1986. Photo Zar, scan by graffiti-database.com

that when | get somewhere that
| can go and paint.”

Everyone stands around silently,

but Jan Ruyter of the church
confronts them:

“You're not as supportive as | thought,
are you.” That's the last straw; Cat22
walks away. Tears well up in the
initiators’ eyes. ‘1 saw it coming. You
better work with people who really
want to.”

As everyone stands disillusioned,
thirteen-year-old Mike the smallest
member of the GMA also present
at the Mr. Visserplein says, “‘We can
do it” He grabs the buses and
together with the other crew
members they put the Soweto
piece on the side of the church.

Afterword by the author:

The Soweto piece remained fairly
untouched on the side of the church
until the mid 90s. Many graffiti
writers have always wondered who
was responsible for this piece and
why it says Soweto. Dutch Graffiti
Library has tried with this research
article to report the historical facts,
context and zeitgeist of this piece
of Amsterdam graffiti.
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NEW YORK 1995

ON HOLY GROUND

After a long search we finally found the place. With trembling hands

and buckling knees we crawled along the fence. Not out of fear, but
because of the excitement that we were about to enter the place
where hip-hop culture was getting face to face with us!” SCAGE 1995

owadays many
writers have made
the trip to New
York City the
Mecca of graffiti
culture. A lot of
them to fulfill the
ultimate bucket list goal of painting
rolling steel of the NYC MTA. The
photos of these actions are now
usually shared on social media
within one day. How different when
five writers from the Netherlands
made the trip to New York in 1995...
Their ultimate goal was to find

‘holy ground’ to be specific The East
River Park Amphitheater in New
York's Lower East Side from the film
wild Style (Charlie Ahearn, 1982).

The amphitheater is the scenery of
the closing concert of the classic
hip-hop film featuring The Fantastic
Romantic 5, Chief Rocker Busy Bee
and The Rock Steady Crew with

Lee Quifiones’ pieces on the walls
of the theater.

In the first place they were curious
if there was anything to be seen
reminiscent of the days gone by.
And visit the spot where all elements
of hip hop came together.

Writers Scage, Serch, Smash, Candy
(RIP) and Math (RIP) were the five
who walked this true hip-hop
pilgrimage in 1995. The holy ground
had passed hundreds of times on
their television when played from
old VHS tapes, but in 1995 fantasy
became reality.

CHARLIE AHEARN: “In Wild Style, it was all outlaw parties. The Amphitheater was painted illegally. We performed
there illegally in both 1981 and 1982, and we had the place mobbed with people mostly from Alphabet City, which
was notorious. The shows were done with giant lights, giant speakers, and no permissions. That was hip hop and
people should not forget that.” Photo: Scage 1995

£ 8 L —— . s RURre—

SCAGE. East River Park Amphitheater, New York, 1995. Photo: Scage 1995
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Jim Prigoff

A few weeks ago we received

the sad news that Jim Prigoff has
passed away on April 21, 2021.
Known foremost in the graffiti world
for being the co-author of Spraycan
Art with Henry Chalfant in 1987.

The book is annually sighted as

a powerful inspiration to thousands
of writers worldwide who needed
that encouragement to express
themselves as artists. A British
newspaper had also given it a less
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financially rewarding distinction:

It said “Spraycan Art” was the
second-most-stolen book in
London. (The most stolen book,
was the similar “Subway Art,” which
Henry Chalfant and Martha Cooper
had published three years earlier.)

During the research for the book
Disz. The first Dutch writer bombing
the New York City subway Dutch

Graffiti Library contacted Jim Prigoff.

Disz and Jim met on Friday, January
31,1986 at Henry Chalfant's studio

in New York. The meeting was

the impetus that led Jim Prigoff and
Henry Chalfant to decide to publish
the photographs, taken by Disz in
Australia and New Zealand, in the
book Spraycan Art.

ELECTRIC BOOGALOO PUBLISHED ON PAGE 89 IN THE BOOK SPRAYCAN ART WITHOUT THE LAST DRAGON PIECE. Smooth Inc, Aukland 1985. Photo: Disz
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EDOWN UNDER
CHAPTERS OF

STROICAD AR
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k¢ In 1983, at the age of 22, Disz (René Westhoff T 2012) decides to travel

from The Hague, the Netherlands to visit family in Australia. What

happens shortly after arriving in Australia is told in Willem Drossaard’s

book ‘Op reis in het kielzog van Abel Tasman’ (On a journey in the wake
1 of Abel Tasman), published by Infopers uitgevers BV, the Netherlands.
The book reports on the travel experiences of a Dutch couple on a trip
through Australia, New Zealand and Bali in the early 80s.

Disz frequently looks for graffiti. He photographs
and documents the origin and location

o7~ 2™
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ART WARS PUBLISHED ON PAGE 88 IN THE BOOK SPRAYCAN ART. Jef and Rik, Aukland 1985. Photo: Disz

SOUTHEAST OF MELBOURNE. Disz (René Westhoff), Australia 1984

uring the research

to reconstruct the

life of Disz, it was his
mother who came up
with this remarkable
paragraph:

Australia 1984 — Page 62

“‘Southeast of Melbourne, we drove
along the coast and crossed over
to the Philip Island, also known as
Penguin Island. On the way back, we
stopped by the little country village
of Pakenham, to look for the son of

a Dutch acquaintance, who had
been ‘living” there for a year.
This last word was deliberately
put between quotation marks
because the boy had spent
most of last year in a hospital
and rehabilitation center. Having
just arrived, to spend his holiday
at his aunt’s in Pakenham, he had
climbed a motorcycle to embark
on a long trip to Sydney. Just
before Sydney, he was hitin a
corner by a car driver, who had
run the corner too wide.

With compound bone and shoulder
fractures, he was admitted to the
hospital. When he returned to
Pakenham, after a long period

of rehabilitation, he decided to
takeanother ride on the motorcycle,
which hadbeen repaired after

his accident. An hour later he

was transported by ambulance

to the nearest hospital, again

with compound leg fractures,

this time becoming the victim

of a drunk motorist.
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Disz showed up at Henry Chalfant’s studio somewhere at the end

of 1985 or the beginning of 1986. | remember his visit very clearly.
Few writers at that time traveled worldwide and he had just come
from Australia. Working on Spraycan Art, we arranged to use some
of his photos as we had not planned to go "down under” for the
book.”- Jim Prigoff, New York 2018

He is now rehabilitating at home with
his aunt. We heard his story while we
were sitting with him in the garden,
which bordered the blackened trunks
of the eucalyptus forest around the
house. This forest had been one of
the hotbeds of a series of terrible
forest fires that had raged in Victoria
this year on Ash Wednesday, 1983.
The family of the young motorcyclist
had fled in panic when the forest fire
suddenly, which had started a little
further on due to the strong wind,
turned into a firestorm, which set the
whole forest around the house on
fire. All this happened just before

the boy had arrived in Australia.

He let us read the reports of the fires,
which appeared in the Herald and
Weekly Times in Melbourne in 1983
under the title “Ash Wednesday”.

Passion

After so much adversity it's also in
Australia were Dutchman René’s
passion for Bodé and hip-hop takes
further shape. As he comes across
the book Subway Art, René starts
taking on graffiti himself late 1984.
His hame: Disz. Together with his
cousin (Sheak a.k.a Jasper RDC)
he frequently looks for graffiti in
Sydney and Melbourne. He photo-
graphs and documents the origin
and location.

Late 1985, Disz decided to move
further by traveling to New Zealand.
After that he continued on to San
Francisco in search of Vaughn Bodé’s
descendants and up to New York
City, the mecca of hip-hop and
graffiti culture.

KING PUBLISHED ON PAGE 87 IN THE BOOK SPRAYCAN ART. Awesome 4-Some, Melbourne 1985. Photo: Disz
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PUBLISHED ON PAGE 86 IN THE BOOK SPRAYCAN ART. Wild 4, Melbourne 1985. Photo: Disz
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ZEDZ
LAC

B
UNVEILED

ZEDZ BLACKBOOK
UNVEILED

A 'black-book’ presenting a
visual journey through 25 years
of sketching and pure dedication,
providing insight in a personal
approach. The book includes loads
of sketches and doodles from the
beginning of the 90s up to 2015.
The aim is to animate and show
the process of style development
and laying bare moments of
inspiration.. A nice feature are
the and pasted photographs
and a few copied sketches.. at
the same time there is room for
adding a couple more sketches
and photographs in the future
and the title page is at the same
time meant to collect signatures.

The book can be read in both
landscape and portrait format.

The outer appearance (binding) is
portrait and the all over appearance
will be black resembling the Canson
sketchbooks (ca. 222 x 144 mm)
that ZEDZ have used since forever.

zedz.bigcartel.com

LIBRARY

Stmmpr Altarnativa in Association with METimes

STYLE: WRITING FROM THE UNDERGROUND

A kind of Manifesto of New York
Writing culture, written and edited by

Phase 2 (1955 - 2019). “First of its kind.

A different look at the technical

aspects of Writing, its primary causes,

the various effects, and after effects.
In forcing on its beginnings in NYC,
the book examines the blueprint
and links that has provided the
extensive traditional chain upheld
and regarded as “STYLE". A history
and analysis from those who have
lived and made this movement
what it is today. The book's photo
documentation spans three decades
(70s, 80s, 90s) and consists of rare
gems, mostly by writers themselves.
Together they reveal a living archive
that makes for an unprecedented
incredible pictorial of the writers' as
well as the culture’s growth.”

Interviews and photos: PHASE TWO,
SPON, SKI 168, COCO144, LEE 163d,

THE Il CRUSHER, DUKE, VULCAN, ME 2,
LTD I, DOME, DERO, SAK, DEZ, DAZE, etc..
The copies of this book come from

the dead stock of the Italian publisher.

Some are in perfect conditions and
seem like new, even if they have 15
to 20 years old. Some others are in
very good shape, but are a little

bit yellowed.

shop.legrandj.eu

DISZ. THE FIRST
DUTCH WRITER
BOMBING THE NEW
YORK CITY SUBWAY

Finally after more than 30 years an
answer to the question “What is a
young man from The Hague doing
bombing the one line in the 145th
Street Tunnel with Bodé nudes?” asked
in the book ‘Spraycan Art’ has arisen!
A publication by Dutch Graffiti Library
with quotes of Sae FC, West FC,

Jean Badboyz Inc., Henry Chalfant
and James Prigoff.

After intensive research and
determination, Dutch Graffiti Library
have uncovered the startling and
unique story of René Westhoff aka
Disz. A life that unfortunately ended
far too early in 2012, when Disz died
at the age of 50. In the early 80s,
Disz documented the graffiti culture
and his own role in it and recorded
this in unprecedented detail in

his handwritten diaries and notes,
supported by personally taken
photos and sketches.

still available at: www.mrgraffiti.nl
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COMING SOON - SPECIAL ISSUE URBAN HERITAGE

UNWRITTEN.
HERITAGE OF THE DUTCH
GRAFFITI CULTURE

The results of the exploration conducted together with writers,
interested parties and stakeholders will be published.
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