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VIRTUALLY EVERY BUS OF THE 1,500 DRIVING SEEMED TO HAVE BEEN INSIDE GRAFFITI. West Midlands England 1987

BLACKBOOK PAGE. England 1987

Everybody knows the bigger and well known storylines of graffi ti subway history. But there are 
unknown stories to be told. Unknown stories that contribute to the complete picture    of 
graffi ti history. Dutch Graffi ti Library is always looking for untold and hidden gems. One of 
these is about the graffi ti virus in and on the buses in 1987 in the West Midlands of England.

T he West Midlands is one 
of nine offi cial regions 
of England. It covers 
the western half of the 
area traditionally 
known as the Midlands. 

The largest city in the region is 
Birmingham. The West Midlands 
Passenger Transport Executive 
(WMPTE) was the public body 
responsible for public transport in 
the West Midlands metropolitan 
county from 1969 until 2016. It’s still 
a problem on public transport to this 
day, but in the late 1980’s graffi ti on 
buses reached epidemic proportions 
in this area. Virtually every bus of 
the 1,500 driving seemed to have 
been affected to some degree. 

In Wolverhampton near Birmingham 
writers like Pray 168, Renk, Step, Lent, 
Temz, Tact, Desk, Class E, Chase 
where up on these WMPTE buses.

Efforts to combat graffi ti and 
vandalism  on the buses have 
been stepped up by operator 
West Midland Travel, in 1987 the 
costs of vandalism were calculated 
at 1.5 million Pounds a year, not 
including the loss of passengers. 
Following the failure of a number 
of initiatives, a working party was 
set up which produced a 27-point 
action plan to start the battle 
against the writers. While the 
company  fi tted video cameras, 
graffi ti resistant surfaces and 

protective screens, the police 
were persuaded to become involved. 
A police mounted an under-cover 
operation on West Midland Travel 
buses to combat the problem of 
vandalism. More than 50 people 
were booked-as a result.

West Midlands Travel says about 
this in 1987: “We have launched 
this attack on vandalism because 
of the rising cost of the damage. 
We repaired 26,000 bus seats, 
and buses were out of action for 
seven days because they needed 
graffi ti removed.”

Writers like Pray 168, Renk, Step, 
Lent, Temz, Tact, Desk, Class E, 
Chase where up on these buses

“

URBAN HERITAGE #044

BUS COMPANY 
PLAGUED BY GRAFFITI 

WHEN IT ALL WENT WRONG THERE WAS ONLY ONE WAY OUT, THE BACK WINDOW. Wolverhampton, West Midlands near Birmingham, England 1987

GRAFFITI ON BUSES REACHED EPIDEMIC PROPORTIONS. England 1987

WEST MIDLANDS 1987
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I t is curious to think that in New York, 

where the culture of Writing began, there 

is no longer a wall like the one that can 

be admired  in the town of Quattordio 

(Italy), made in 1984 by the young writers

Phase2, Delta2  and Ero, who then became 

legends allover  the world. This makes us 

understand  the importance and uniqueness 

of the work that this city preserves, exclusive  

in the world, which was saved precisely 

because   it is in a country beyond the 

routes of contemporaneity  In this sense, 

the administration , on the occasion of 

the Quattordio  Urban  Art event, together with 

the Stradedarts  association , decided in 2017 

to carry out a fi rst maintenance restoration 

for the fi rst time in the history of Writing, which 

underlines the foresight of the country and 

the vision of regarding the conservation of 

works such like these. Now, in the intentions of 

the Municipality of Quattordio there is the will 

to continue and complete the work done, with 

an unveiling and covering test, carried out by 

the two restorers  Elena Astolfi  and Alessandra 

Carrieri, already involved in the fi rst intervention. 

RESTORATION 
PHASE2 - DELTA2

QUATTORDIO URBAN ART

Fundraising

The fundraising is used to fi nance 
these works, which will be 
performed in June 2021, during 
the second edition of Quattordio 
Urban Art. Once completed, they 
will defi nitively save the work of 
these international masters of 
Writing, passed to Quattordio  
in  1984 for the Arte di Frontiera 
exhibition. To celebrate the second 
edition of Quattordio Urban Art, 
which will take place on June 25 to 
27, 2021, a commemorative t-shirt 
will be created dedicated to the 
late Phase2, depicting his original 
signature , preserved on an original 
work by a citizen of Quattordio. 

A contribution from all of us will 
ensure the survival of this work for 
years to come, giving everyone 
who wants to visit Quattordio a 
sign that defi nes our origins as 
writers and the culture we love.

The whole amount will be collected 
by the municipality of Quattordio 
to fi nance the restoration .

www.gofundme.com
(Search: Restauro Phase 2 - Delta 2)

Text and photos: Marco KayOne Mantovani
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PASSED TO QUATTORDIO FOR THE ARTE DI FRONTIERA EXHIBITION. Delta2 and Phase2, Quattordio Italy 1984

A FIRST MAINTENANCE RESTORATION. Quattordio Italy 2017

THE CONSERVATION. Quattordio Italy 2017DELTA2, PHASE2, ERO. Quattordio Italy 1984
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In Amsterdam, from the late 1980s, there were several spots where graffi ti 

writers began to spray the subways on a regular base. For example 

the “yard” at the end of line 54 towards Gein, the sidings and maintenance  

area Verrijn Stuartweg and the end of line 53 station Gaasperplas in 

the Bijlmer. This last one is the quietest subway station of the complete line 

with a passenger number of only 3000 a day. Just beyond the subway 

station there is a four-track siding  located between Gaasperpark and 

Liendenhof. Graffi ti writers were well acquainted  with the yard near 

Gaasperplas terminus and graffi ti on the Amsterdam subway  took off 

in the early 1990s. Not least due to a concurrence of circumstances….   

URBAN HERITAGE #0410

DURING THE CLEANING PROCESS, RESIDUES OF PAINT CONTAINING HEAVY METALS ENDED UP IN THE SOIL. Amsterdam early 90s. Photo Set

STOP 
THE BUFF

AMSTERDAM 1991

DURING THE CLEANING PROCESS, RESIDUES OF PAINT CONTAINING HEAVY METALS ENDED UP IN THE SOIL. Amsterdam early 90s. Photo Set
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T he Amsterdam 
Gemeentelijk  
Vervoerbedrijf  
(GVB - Municipal 
Transport  Company) 
stopped removing 

graffi ti  on the outsides of the 
subway's  in 1991. Only the windows 
are still being scrubbed. During the 

cleaning process, residues of paint 
containing heavy metals ended up 
in the soil. Due to the insistence of 
environmental  organizations and 
pressure from the government, the 
GVB was forced to stop the cleaning 
process. That resulted in a period 
of time were the aluminum -colored 
subway cars were totally covered 

with graffi ti. After adjusting the 
cleaning process of course the 
GVB wants to resume cleaning 
as soon as possible. One of their 
ideas is a concrete collection 
tray for the paint residue. It took 
the GVB almost  three years to 
kill the ‘New York state of mind’ 
at the Amsterdam subway. 

PART OF A WHOLE CAR. Pone GVB TSA Lion, Amsterdam 1991

URBAN HERITAGE #0412

Due to pressure from the government, the GVB 
was forced to stop the cleaning process“

Rhyme and High (RIP), Amsterdam 1991. Photo Dutch Graffi ti Library

Wrek and Mess. Amsterdam 1991. Photo Dutch Graffi ti Library

NEW YORK MEETS THE DAM. Reas and Wen. Amsterdam 1991. Photo Dutch Graffi ti Library
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LIBRARY

RESER – QUARANTENA

Reser is an Italian graffi ti artist which 
started painting in 1994. From that 
time on he worked his way up in 
the European graffi ti scene and is 
nowadays a well-respected and 
talented artist.

When the Corona pandemic reached 
the Italian shore early 2020, authorities 
started searching for answers and 
solutions to halt the fast-spreading 
virus. On March 9th the fi rst lockdown 
in Europe was implemented and Reser 
was locked in his house. Luckily his 
house is equipped with a large back 
yard, closed off by a wall. During 
the year and thru different stages 
of lockdown he managed to paint 
403 walls during one of the weirdest 
years in modern times.

“Quarantena” is Reser's fi rst magazine 
and contains a selection of his 
work from 2020. This 60 pages 
hand-bound magazine is digital 
printed, is wrapped in a letterpressed 
cover and is made in an edition 
of 250.

Chemistry Publishing's magazines 
are locally printed and bound in 
Leeuwarden, The Netherlands with 
great care of detail and quality.

www.chemistrypublishing.com

GRAFFITI AVANTGARDE 
- MOSES & TAPS

Nine years after their legendary book 
INTERNATIONAL TOPSPRAYER™, which is 
out of print long-since and traded for 
hundreds of euros by now, MOSES & 
TAPS™ release a brick twice as thick: 
GRAFFITI AVANTGARDE™.

GRAFFITI AVANTGARDE™ is a heavy-
weight! With 544 pages, more 
than 2000 photos in ten chapters 
as well as a variety of exciting and 
subtle texts, it gives a deep insight 
into MOSES & TAPS™ broad work as 
graffi ti artist since 2011. The book 
shows how they managed the 
balancing  act between bombing 
trains and being accepted artists 
and explains why these two worlds 
are not mutually exclusive.

An absolute recommendation and 
a book that should not be missing 
in the cabinet of the real collector.

shop.thegrifters.org

Boundary breaking graffi ti writer CES53 
publishes fi rst time overview of his 
artwork, embodying 40 years of work.
“Ces53 - CLOWN / MASTER 
MANIPULATOR  / ANARCHIST / IDIOT / 
LEGEND / STYLEMASTER / FREAK / 
FOOL / BOUNDARY BREAKER / ARTIST” 
depicts a huge selection of Ces53 
his artwork. Drawings, paintings, 
sculptures, legal, illegal, shocking and 
beautiful. All compiled in a 400 page 
full colour, hard cover bound book. 
With nearly 2000 photos probably 
the fi rst graffi ti writer showcasing 
such a large body of work in one 
object. ‘Being the fi rst’ isn’t new to 
Ces53; he was the fi rst to paint a 
train from left to right, top to bottom 
in the Netherlands, he was the one 
making train writing a true crusade 
in the Netherlands, he was the fi rst 
to paint atrain in Belgium, to most 
non-Germans he is the one that 
put Berlin on the map as a graffi ti 
playground. Until we recently found 
out he wasn’t, but for 25 years we all 
thought that he was the fi rst Dutchie 
to paint a train in New York. 

Ces53 was the fi rst in jail for graffi ti 
for longer than a night or two in the 
Netherlands. He ignited train graffi ti 
as a true believe, and inspired the 
notorious MSN crew, and many others 
in the Netherlands and the rest of 
Europe to pour oil on the fi re he 
started. Besides all the facts, Ces53 
is a true and original when it comes 
to authenticity and style; the shapes, 
the characters, the colours… it is all 
his own. His work from childhood 
until recent graffi ti on trains is now 
available in a carefully designed book. 
With text contributions by Milk, Poet, 
Eras, Sento, Cat22 and many more.
 
The book will be published in one 
limited run of 1000 copies only. 
(53 of them, for the true collector, 
come with a unique hand drawn 
dust jacket - not for sale in retail)

www.ces53book.com

URBAN HERITAGE by Dutch Graffi ti Library FREQUENCY monthly CONTACT info@dutch-graffi ti-library.nl LOCATION De Hallen Amsterdam, DENIM City, 
Hannie Dankbaarpassage 22, 1053 RT Amsterdam ADVERTISMENT sanne@dutch-graffi ti-library.nl - www.dutch-graffi ti-library.nl

CES53 - CLOWN / MASTER MANIPULATOR / 
ANARCHIST  / IDIOT / LEGEND / STYLEMASTER / 
FREAK / FOOL / BOUNDARY BREAKER / ARTIST

URBAN HERITAGE #0414

It took the GVB almost three years to 
kill the ‘New York state of mind’ at 
the Amsterdam subway

“

LEAVING THE STATION. DSKINGS by Bus DSK GVB, Amsterdam 1991. Photo Cat22

A FRESHLY PAINTED PONE BEFORE THE WINDOWS BEING SCRUBBED. Amstelstation 1991. Photo Cat22



The collected work is impressive, but just as beautiful 
are the interviews with the writers who reminisce.
- Het Parool 
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A book by Dutch Graffiti Library in collab with Mick La Rock
When the final decision is made in the summer of 2019 to demolish the very last 
parking garage in the original Bijlmer style, tempers run high. After meetings, 
organized by Imagine IC residents and other stakeholders expressed the wish  
to document the graffiti in the garage and preserve it after demolition.

Still available!
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Graffiti in de Kempering
Copyright © 2020

Deze publicatie is een onderdeel van het project Kempering: 
Monument of the Mind dat Imagine IC van november 2019 
tot april 2020 uitvoerde in opdracht van de Gemeente 
Amsterdam 

Dit project kon alleen tot stand komen mede dankzij de 
bijdragen van: Tine Bakker, Henk van de Belt, Simion Blom, 
Kenneth Brammerloo, Mike Brantjes, Jenny van Dalen, 
Regina Darkwa, Peter Dautzenberg, Georgy Dendoe,  
Gijs van Deuren, Robbert Doelwijt, Teun van den Ende, 
Romeo Jagroep, Amellah Kaddour, Henrietta Lattig,  
Frauke Lühning, Esther Macharius, Sara Mattens,  
Mara Michels, Aileen Middel, Hans Mooren, Moskee Taibah, 
Azam Nabibaks, Peter Nelson, Juliana Nyarko, Samuel 
Obeng Eshun, MacDonald O'fori, Emmanuel Oppong,  
James Otchere, Ingrid Quirindongo, Stenley Ramdhani, 
Sander Schreuder, Jeannette Seret, Fadil Shewpersad, 
Winkeliersvereniging de Kameleon

Dank aan de partners in het co-collectie lab:  
Amsterdam Museum, Architectuur Centrum Amsterdam     
(ARCAM), Bijlmermuseum, Dutch Graffiti Library,  
Nederlands Openlucht museum, Rijksdienst voor het 
Cultureel Erfgoed, Stadsarchief Amsterdam, Street Art 
Museum, Amsterdam (SAMA)

Speciale dank aan The Church of Pentecost

Realisatie project Kempering: Monument of the Mind 
Imagine IC: Jessica Dikmoet, Jules Rijssen,  
Nadia Tilon, Marlous Willemsen, Danielle Kuijten

Gemeente Amsterdam/Stadsdeel Zuidoost:  
Harry Wien, Dirk de Jager, Jules Pollaert, Jon Mouter

Imagine IC documenteert, presenteert en bespreekt het 
dagelijks    leven in de buurt, met het doel om het erfgoed  
van de stad en het land aan te vullen. 

Imagine IC wordt gefinancierd door het Amsterdams  
Fonds voor de Kunst en Amsterdam Zuidoost.  
Kempering: Monument of the Mind werd mede mogelijk 
gemaakt door Gemeente Amsterdam.

Deze publicatie is samengesteld, ontworpen en  
uitgegeven door Dutch Graffiti Library in samenwerking  
met Mick La Rock.

Realisatie:
Sanne van Doorn
Aileen Middel 
Marcel van Tiggelen 
Richard van Tiggelen

Tekst:
P4/5 - Inleiding - Dutch Graffiti Library
P15/18 - Monument of the Mind - Imagine IC
P47/105 - Verhalen uit de Kempering - Mick La Rock
P141/161 - Graffiti historie in de Bijlmer - Dutch Graffiti 
Library

Dank gaat uit naar: Shet, Even, AZHQ, THE Rapser,  
Milk, Ezel, Jake, Brush, Sush, Nuke, Anopsy, Cranio,  
Fidel, Niels Shoe Meulman, SMIB, Mateo van Ginkel,  
William 'Bill Blast' Cordero, Alan Gijsen, Martijn van 
Nieuwenhuyzen, Cat22 en alle graffitischrijvers uit de 
Bijlmer van nu en vroeger. 

Drukwerk:
Tuijtel, Nederland

Oplage: 400 ex
Eerste druk 2020

ISBN: 978909033820

Niets uit deze uitgave mag worden verveelvoudigd,  
door middel van druk, fotokopieën, geautomatiseerde  
gegevensbestanden of op welke andere wijze ook zonder 
voorafgaande schriftelijke toestemming van de uitgever.
Graffiti in de Kempering draagt zuiver een informatief 
karakter en heeft slechts tot doel een tijdsbeeld te  
geven van een fenomeen. De uitgever stelt zich niet 
verantwoordelijk voor de inhoud of de strekking van  
het getoonde en heeft geenszins de bedoeling personen 
aan te zetten tot het plegen van strafbare feiten. De  
uitgever kan niet aansprakelijk gesteld worden of ter 
verantwoording worden geroepen voor daden en  
uitspraken van derden beschreven in deze publicatie.
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“

164

C
O

LO
FO

N
 //

Graffiti in de Kempering
Copyright © 2020

Deze publicatie is een onderdeel van het project Kempering: 
Monument of the Mind dat Imagine IC van november 2019 
tot april 2020 uitvoerde in opdracht van de Gemeente 
Amsterdam 

Dit project kon alleen tot stand komen mede dankzij de 
bijdragen van: Tine Bakker, Henk van de Belt, Simion Blom, 
Kenneth Brammerloo, Mike Brantjes, Jenny van Dalen, 
Regina Darkwa, Peter Dautzenberg, Georgy Dendoe,  
Gijs van Deuren, Robbert Doelwijt, Teun van den Ende, 
Romeo Jagroep, Amellah Kaddour, Henrietta Lattig,  
Frauke Lühning, Esther Macharius, Sara Mattens,  
Mara Michels, Aileen Middel, Hans Mooren, Moskee Taibah, 
Azam Nabibaks, Peter Nelson, Juliana Nyarko, Samuel 
Obeng Eshun, MacDonald O'fori, Emmanuel Oppong,  
James Otchere, Ingrid Quirindongo, Stenley Ramdhani, 
Sander Schreuder, Jeannette Seret, Fadil Shewpersad, 
Winkeliersvereniging de Kameleon

Dank aan de partners in het co-collectie lab:  
Amsterdam Museum, Architectuur Centrum Amsterdam     
(ARCAM), Bijlmermuseum, Dutch Graffiti Library,  
Nederlands Openlucht museum, Rijksdienst voor het 
Cultureel Erfgoed, Stadsarchief Amsterdam, Street Art 
Museum, Amsterdam (SAMA)

Speciale dank aan The Church of Pentecost

Realisatie project Kempering: Monument of the Mind 
Imagine IC: Jessica Dikmoet, Jules Rijssen,  
Nadia Tilon, Marlous Willemsen, Danielle Kuijten

Gemeente Amsterdam/Stadsdeel Zuidoost:  
Harry Wien, Dirk de Jager, Jules Pollaert, Jon Mouter

Imagine IC documenteert, presenteert en bespreekt het 
dagelijks    leven in de buurt, met het doel om het erfgoed  
van de stad en het land aan te vullen. 

Imagine IC wordt gefinancierd door het Amsterdams  
Fonds voor de Kunst en Amsterdam Zuidoost.  
Kempering: Monument of the Mind werd mede mogelijk 
gemaakt door Gemeente Amsterdam.

Deze publicatie is samengesteld, ontworpen en  
uitgegeven door Dutch Graffiti Library in samenwerking  
met Mick La Rock.

Realisatie:
Sanne van Doorn
Aileen Middel 
Marcel van Tiggelen 
Richard van Tiggelen

Tekst:
P4/5 - Inleiding - Dutch Graffiti Library
P15/18 - Monument of the Mind - Imagine IC
P47/105 - Verhalen uit de Kempering - Mick La Rock
P141/161 - Graffiti historie in de Bijlmer - Dutch Graffiti 
Library

Dank gaat uit naar: Shet, Even, AZHQ, THE Rapser,  
Milk, Ezel, Jake, Brush, Sush, Nuke, Anopsy, Cranio,  
Fidel, Niels Shoe Meulman, SMIB, Mateo van Ginkel,  
William 'Bill Blast' Cordero, Alan Gijsen, Martijn van 
Nieuwenhuyzen, Cat22 en alle graffitischrijvers uit de 
Bijlmer van nu en vroeger. 

Drukwerk:
Tuijtel, Nederland

Oplage: 400 ex
Eerste druk 2020

ISBN: 978909033820

Niets uit deze uitgave mag worden verveelvoudigd,  
door middel van druk, fotokopieën, geautomatiseerde  
gegevensbestanden of op welke andere wijze ook zonder 
voorafgaande schriftelijke toestemming van de uitgever.
Graffiti in de Kempering draagt zuiver een informatief 
karakter en heeft slechts tot doel een tijdsbeeld te  
geven van een fenomeen. De uitgever stelt zich niet 
verantwoordelijk voor de inhoud of de strekking van  
het getoonde en heeft geenszins de bedoeling personen 
aan te zetten tot het plegen van strafbare feiten. De  
uitgever kan niet aansprakelijk gesteld worden of ter 
verantwoording worden geroepen voor daden en  
uitspraken van derden beschreven in deze publicatie.

Opmaak_Kempering_Boek_V24.indd   164 15-10-2020   11:39




