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GRAFFITI EXHIBITIONS WERE INITIATED IN VARIOUS PLACES IN THE LATE 1980S. Zenser GVB, outside Gallery Cis-Art Bergen NH 1987. Photo Dutch Graffi ti Library
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EXHIBITIONS WERE OFTEN MADE POSSIBLE BY FANS OR ENTHUSIASTS. Zenser GVB & Easy, outside Gallery Cis-Art Bergen NH 1987. Photo Dutch Graffi ti LibraryEXHIBITIONS WERE OFTEN MADE POSSIBLE BY FANS OR ENTHUSIASTS. Zenser GVB & Easy, outside Gallery Cis-Art Bergen NH 1987. Photo Dutch Graffiti Library
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Objective
The Unwritten project consists of 
a number of meetings in which 
we talk to people from the graffi ti 
culture. Together we talk about 
the customs , the objects and the 
stories. Our goal is to record together 
what Dutch graffi ti heritage consists 
of. Items and objects from the Dutch 
Graffi ti Library collection will provide 
direction during these discussions.

Follow-up
Together we will determine the form 
in which the results will be published 
and/or made available to the graffi ti 
community and interested parties.

Contact
Would you like to know more 
or participate  in the project? 
Please contact us at 
info@dutch-graffi ti-library.nl.

RAZE FRESH ART CRIMINALS ON CANVAS. Serch TM7 NES MTA, Zwolle 2007. 
Collection Dutch Graffi ti Library

THE FANTASTIC PARTNERS. Photo Dutch Graffi ti Library

Unwritten. Heritage of Dutch 
Graffi ti Culture is an initiative 
of Dutch Graffi ti Library and 
is (co-)made possible by 
Cultural  Participation Fund.

Cultural Participation Fund 
supports initiatives   that stimulate 
participation in culture.

Culture is created by everyone and 
it shapes us all
- Cultural Participation Fund

“

Much more than about the past, cultural heritage is about now and later. 
Dutch Graffi ti  Library safeguards heritage in the form of a collection   consisting 
of objects , items and stories from the graffi ti culture  . It is important   that 
heritage  is as representative   as possible of the culture and that the content 
is both recognized and acknowledged   by the graffi ti   community itself. 
To investigate  this, we are starting the Unwritten project, in which we explore 
together with the graffi ti community what is considered valuable   heritage 
and what it consists   of.

URBAN HERITAGE #024

FOLLOWING THE AMERICAN EXAMPLE, A NEW CULTURE IS EMBRACED IN THE MID-1980S. Jean Badboyz Inc, Rotterdam 1986. Photo: Disz

UNWRITTEN

HERITAGE OF THE DUTCH 
GRAFFITI CULTURE
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In the mid-1980s, large parts of the Netherlands were 
dominated by the Bando style, which came over 
from Paris. But around the years 87 and 88, especially 
outside Amsterdam, a lot of experimentation and 
other typeface styles were tried. As a result, the 
development of personal styles gained momentum 

and writers from Utrecht, Zoetermeer and The Hague 
became pioneers. Pieces with elaborate cartoons, 
complex  fi ll-in and own tag handwriting that were a 
mix between New York style, inspiration from Paris and 
regional infl uences were the trademarks. Furthermore, 
the entire spectrum received attention; bombing, 
throw-ups     , full color pieces, walls and trains.

Shave WOW NNN MC13, “We went back and forth 
between  coffeeshop Sarasani in Utrecht and 220-Volt 
in Zoetermeer. There we made plans, sketched in our 
Blackbooks and discussed the actions that were in the 
pipeline. At the end of the 80's, the Utrecht-Zoetermeer 
connection also led to ‘Monster Club 13’. Consisting of 
Trash, Dphaezer, Cosh, Sism, Tom32, Disone, Shors, Beat, 
Rhythm and myself, among others. Together we would 
take night walks in a park in Zoetermeer with a bunker as 
our base. There we slept to go on a guerrilla trip. It was 
really ‘The freaks come out at night... ’.

The piece on the PWA-hall in Zoetermeer is an ode to 
the Monster Club and symbolizes friendship and the 
development of ideas and styles. In those days we 
got off the beaten track and developed on styles that 
were put up a lot
- Shave WOW NNN MC13

“

URBAN HERITAGE #026

MONSTERCLUB 13 AT THE PWA-HALL. Dphaezer & Shave NNN MC13, Zoetermeer 1988. Photo Dutch Graffi ti Library

JOIN THE 
CLUB MC13

SWEET LAKE CITY

Not only Amsterdam writers left their mark on the early development 
and formation of the graffi ti culture. But soon it was also the other 

major cities such as Rotterdam, Utrecht and The Hague that explicitily 

reported to the front. With large full-colour and wildstyles pieces that 

are seen as game changers to this day.

URBAN HERITAGE #026

MONSTERCLUB 13 AT THE PWA-HALL. Dphaezer & Shave NNN MC13, Zoetermeer 1988. Photo Dutch Graffi ti Library

JOIN THE 
CLUB MC13

SWEET LAKE CITY

Not only Amsterdam writers left their mark on the early development 
and formation of the graffi ti culture. But soon it was also the other 

major cities such as Rotterdam, Utrecht and The Hague that explicitily 

reported to the front. With large full-colour and wildstyles pieces that 

are seen as game changers to this day.
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In the mid-1980s, large parts of the Netherlands were 
dominated by the Bando style, which came over 
from Paris. But around the years 87 and 88, especially 
outside Amsterdam, a lot of experimentation and 
other typeface styles were tried. As a result, the 
development of personal styles gained momentum 

and writers from Utrecht, Zoetermeer and The Hague 
became pioneers. Pieces with elaborate cartoons, 
complex  fi ll-in and own tag handwriting that were a 
mix between New York style, inspiration from Paris and 
regional infl uences were the trademarks. Furthermore, 
the entire spectrum received attention; bombing, 
throw-ups     , full color pieces, walls and trains.

Shave WOW NNN MC13, “We went back and forth 
between  coffeeshop Sarasani in Utrecht and 220-Volt 
in Zoetermeer. There we made plans, sketched in our 
Blackbooks and discussed the actions that were in the 
pipeline. At the end of the 80's, the Utrecht-Zoetermeer 
connection also led to ‘Monster Club 13’. Consisting of 
Trash, Dphaezer, Cosh, Sism, Tom32, Disone, Shors, Beat, 
Rhythm and myself, among others. Together we would 
take night walks in a park in Zoetermeer with a bunker as 
our base. There we slept to go on a guerrilla trip. It was 
really ‘The freaks come out at night... ’.

The piece on the PWA-hall in Zoetermeer is an ode to 
the Monster Club and symbolizes friendship and the 
development of ideas and styles. In those days we 
got off the beaten track and developed on styles that 
were put up a lot
- Shave WOW NNN MC13

“

MONSTERCLUB 13 AT THE PWA-HALL. Dphaezer & Shave NNN MC13, Zoetermeer 1988. Photo Dutch Graffiti Library
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It is a fact that the youth of Amsterdam, 

apart from any knowledge of New York 

graffi ti, engaged in name writing in the 

second half of the 1970s. The punk scene 

manifested itself emphatically in the city 

and illustrious names like Vendex, The 

Dumb and De Zoot are visible everywhere. 

The fact that some writers only discovered 

New York graffi ti at the end of the 1970s 

is proven by a passage in an article by 

Diana Ozon, who writes: Together with, 

among others, Koekrant founder Hugo 

Kaagman, Dr. Rat was inspired by the photo 

book by Norman Mailer, which was sold 

at De Slegte: Watching My Name Go by.

NEW YORK 
SUBWAY GRAFFITI 
& THE AMERICAN 

LANDSCAPE

AMSTERDAM 1975

URBAN HERITAGE #0210

POSTER NEW YORK SUBWAY GRAFFITI & THE AMERICAN LANDSCAPE. Bill Meyer, Amsterdam 1975. Scan: Stadsarchief Gemeente Amsterdam
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In early 1975, Bill 

Meyer was invited to 

exhibit his work on 

New York graffi ti at 

ISRAEL GALERIE LINKA 

on Prinsengracht 

690 in Amsterdam 

in May of that year. 

The exhibition will 

be, for what is now 

known, the fi rst 

landing of New York 

graffi ti on Dutch soil.

The theft of graffi ti posters  
At the end of April 1975 Bill Meyer 
comes to Amsterdam to be present 
at the opening of his own exhibition 
‘New York subway graffi ti & the 
american landscape’ There will be 
screen prints, photographs and 
drawings by Meyer on display.

On Sunday evening, April 27, 1975, 
Bill Meyer decides to go into town. 
The exhibition must be promoted 
and, in the spirit of the subject, this 
is done by a fl y-posting trip. In the 
Oudemannenhuispoort near the 
University  of Amsterdam,   he is 
busy pasting posters for his 
upcoming  exhibition New York 
subway graffi ti & the American  
landscape. He has already pasted 
four posters with brown cellotape. 
The complete poster run is limited 
to 450 pieces. Bill looks around 
and sees a short haired young 
man, Bill gives him a marker and 
invites him to write graffi ti. The man 
immediately  displays a police I.D. 
card. “It is forbidden to paste 
posters ,” he says. “Even in 
the University ” Bill Meyer asks the 
police offi cer. “Are you English” is 
asked, Bill Meyer indicates that 
he is originally from Australia. 

OX IS BACK 7/25. Bill Meyer, 1974. Collection Dutch Graffi ti Library

VAMM. SON OF POT 7/25. Bill Meyer, 1974. Collection Dutch Graffi ti Library

Bill expresses his vision through collages, 
sketches and montage of photographs 
combined with texts

“
URBAN HERITAGE #0212

M uch has been 
written in 
recent years 
and there 
has been a 
catch-up in 
the knowledge 

and reporting of the genesis of 
Amsterdam’s graffi ti culture. It is 
generally assumed that ‘real’ 
New York graffi ti was not visible 
in Amsterdam before the moment 
Ozon cites in her article and that 
graffi ti was certainly not exhibited 
and promoted before the late 1970s... 
or anyway...

The tip
May 2020: “In an instagram story 
of an art dealer from Amsterdam, 
screen prints are offered. They look 
dope, it might be something for 
Dutch Graffi ti Library”, we are tipped. 
After immediately contacting them 
and making an appointment, we see 
the silkscreen prints. It appears to 
be a set of 6 prints at 48 x 65 cm. 
The screen prints are of very good 
quality and more importantly the 
images are cool. It is immediately 
clear that this is early 70s New York 
graffi ti material. We see subways 
with tags of VAMM, RIOT 117, SNAKE 

and descriptions like 110 street 
subway New York, Brooklyn Bridge, 
Coney Island. All screen prints are 
signed in pencil Bill Meyer 1974, 
5 are numbered and 1 is an AP (artist 
proof). We take over the prints 
without any background or indication 
of where they came from.

Who is Bill Meyer
Bill (Chaim) Meyer (December 10, 
1942) was born in Australia, he 
graduated from Melbourne University 
in art history and languages and 
then from the National Gallery Art 
School and completed his formal art 
training at the Royal College of Art in 
London (1972). From 1973 he worked 
extensively from New York city 
where he collected documentation 
on New York subway graffi ti and 
the urban American landscape. 
He incorporates the material he 
collects and the photographs into 
his screen prints. He expresses his 
vision through collages, sketches 
and montage of photographs 
combined with texts. All the graffi ti 
material he collected in New York in 
1973 and 1974 he incorporated into 
a series ofscreen prints under the 
name “New York subway graffi ti & 
the American landscape”.

VEGA 7/25. Bill Meyer, 1974. Collection Dutch Graffi ti Library

LOVE NEW YORK 7/35. Bill Meyer, 1975. Collection Dutch Graffi ti Library
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Two decades of digging 
- second edition

Dedicated to the Preservation 
of Spray

Cap Matches Color is focused 
on the collecting, preservation, and 
dissemination of spray paint culture. 
Its vintage spray paint focus covers 
topics from spray paint use, to spray 
paint acquisition, to the design of 
the spray can graphics themselves.

They are proud to offer the Second 
Edition of Two Decades of Digging 
*featuring 50 new images! If you 
missed the sold out First Edition - 
here's your chance!!! Documenting 
20 years worth of digging & archiving 
vintage spray paint history. Browse 
the fi nest reserved content; critical 
historical context; a balanced spread 
of fellow international collectors; 
and rarities that will ignite positive 
discussion and a deeper awareness 
of spray paint history.

A labor of love, fi ve years of compiling 
the greatest fi nds and facts.

www.capmatchescolor.com

Writing the Future: 
Basquiat  and the 
Hip-Hop Generation

Museum of Fine Arts, Boston

The post-graffi ti moment in 1980s 
New York City marked the transition 
of street art from city walls and 
subway  trains onto canvas and into 
the art world. Jean-Michel Basquiat 
(1960–1988) became the galvanizing, 
iconic frontrunner of this transforma-
tional and insurgent movement in 
contemporary American art, which 
resulted in an unprecedented  fusion 
of creative energies that defi ed long-
standing racial divisions. This exhibition 
features his works in painting, sculpture, 
drawing , video, music, andfashion, 
alongside works by his contemporaries 
—and sometimes collaborators— 
A-One, ERO, Fab 5 Freddy, Futura, 
Keith Haring, Kool Koor, LA2, Lady Pink, 
Lee Quiñones, Rammellzee, and Toxic. 
Throughout the 1980s, these artists 
fueled new directions in fi ne art, design, 
and music, driving the now-global 
popularity of hip-hop culture.

“Writing the Future: Basquiat and the 
Hip-Hop Generation” is the fi rst major 
exhibition to contextualize Basquiat’s 
work in relation to hip-hop and marks 
the fi rst time his extensive, robust, and 
refl ective portraiture of his Black and 
Latinx friends and fellow artists has 
been given prominence in scholarship  
on his oeuvre. Notable among those 
works is the much-revered painting 
Hollywood Africans, which lionizes 
Toxic and Rammellzee, the legendary 
artist/philosopher who is also 
represented  with multiple works in 
“Writing the Future,” and with whom 
Basquiat created the prophetic, infl uen-
tial, and talismanic rap song “Beat Bop.”

The exhibition is accompanied by 
an illustrated catalogue produced 
by MFA Publications and edited by 
co-curators Liz Munsell, the MFA’s 
Lorraine and Alan Bressler Curator 
of Contemporary Art, and Greg Tate, 
writer, musician, and author of 
Flyboy in the Buttermilk and Flyboy 2: 
The Greg Tate Reader.

www.mfa.org

Why Oh Why X 
War of Words

The publication War of Words was 
published 10 years ago to celebrate 
the 20 year anniversary of graffi ti 
crew WOW. This publication, a 
time-capsule   printed in newspaper 
format - matching  the characteristics 
of the subject, graffi ti - found great 
demand. A limited edition only of 
400 copies found its way worldwide 
easy and was gone in a couple of 
days. A video promoting and stressing 
the exclusivity of the project helped 
spreading the word.

Now guess what…? A little leftover 
stash was found in the dungeons 
and is combined in a special package 
with a new publication. Why Oh Why 
shows the past 10 years (2010-2020) 
in addition to the fi rst 20 (1989-2010). 
It shows never published material 
from 2010 to 2020 in ‘a folded poster 
format’ with a sweet selection of 
photographs. Why oh Why x War 
of Words come in a numbered 
enveloppe.

www.ruyzdael.com

LIBRARY

Hollywood Africans, 1983 Jean-Michel Basquiat (American, 1960–1988) Acrylic and oil stick on canvas. 
*Whitney Museum of American Art, New York. Gift of Douglas S. Cramer. *Digital Image © Whitney Museum of 
American Art / Licensed by Scala / Licensed by Art Resource.*© Estate of Jean-Michel Basquiat. Licensed by 
Artestar, New York.*Courtesy, Museum of Fine Arts, Boston.
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It appears that no report of a seizure has 
been made by the Amsterdam police“

GOOD IT IS A/P. Bill Meyer, 1974. Collection Dutch Graffi ti Library

Fifty posters are confi scated and 
he is asked for his work permit. 
Bill Meyer is only in Amsterdam for 
a few days and for making art you 
don’t need a work permit. The police 
drive off in an orange Volkswagen.

On April 30 Bill Meyer drives to the 
police station on the Singel and 
then the station near the Leidseplein 
to ask for clarifi cation about the 
posters. It appears that no report 
of a seizure has been made by 
the Amsterdam police. They even 
indicate that no police were in the 
vicinity of Oudemannenhuispoort 
on that particular Sunday evening. 
Meyer therefore reported the theft 
of 50 graffi ti posters. Noteworthy 
anecdote is that a similar incident 

occurred two years prior. Bill Meyer 
was almost arrested on August 20, 
1973 for photographing graffi ti on 
the New York subway. It was this 
photo that is depicted on the 
posters  confi scated by the police 
in Amsterdam.

The opening
The opening of the exhibition at 
Galerie Linka takes place on May 1, 
1975. Those present became 
acquainted  with New York graffi ti 
for the fi rst time. . The absence of 
posters in the Amsterdam street 
scene may have ensured that this 
knowledge remained within the 
walls of the gallery. In 1975 it was 
still a little too early to go ‘from 
the museum to the street’...

Source reference
-  Inventory of the Archive of 

Israel Galerie Linka, City Archive 
Amsterdam

-  Inventory of the Collection 
Stadsarchief  Amsterdam

-  Quote Diana Ozon from; Ivar Vičs, 
graffi ti king Dr. Rat

Research and text: Dutch Graffi ti Library, 2020. 

Screen prints: Dutch Graffi ti Library Collection



Working with Makers Unite o� ers your brand 
diverse     textile based products    while ensuring social 
and economic inclusion. The revenue from our 
production sustains our social inclusion program. 
On top of that our production process aims for 
sustainability and kindness to our environment.

www.makersunite.eu
share@makersunite.eu

WE ARE A TEXTILE BASED 
CREATIVE AGENCY    WITH 
A BIG SOCIAL MISSION. 


