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4 THE NEXT STEP

GRAFFITI ON THE MAP AS
CULTURAL HERITAGE IN THE
RENOVATED OLD TRAM DEPOT

6 BACKPIECE

JACKETS FROM GRAFFITI
WRITERS WERE IMPORTANT
TO DEFINE THEMSELVES

e

THE TEMPORARY NATURE OF GRAFFITI CONTRIBUTES TO THE RAPID FORMATION OF STYLES. Delta, Amsterdam 1996. Photo Dutch Graffiti Library
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A TOP TO BOTTOM PIECE BY MATH (RIP) DRIVING ACROSS THE DAM SQUARE IN THE MID NINETIES. Photo collection Dutch Graffiti Library
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DUTCH GRAFFITI LIBRARY

STEP

nder the roof of Denim City,

located in the renovated

old tram depot De Hallen
Amsterdam, we put graffiti on the
map as cultural heritage.

From this historic location where
different stories come together,

we take the next step with

Dutch Graffiti Library. By showing
work, sharing knowledge and actively
looking for collaboration, we create
interest in graffiti heritage. Our
collection offers stories, context

and inspiration for people, brands
and organizations.

We believe in connecting with
the next generation based on the
mentality of the past and the
movements of today.

E NEXT

Inspire & contribute

The Dutch Graffiti Library Foundation
is responsible for making its
collection accessible to the public
and science. From a beautiful bright
showroom of 32 square meters we
initiate new projects, collaborate
and create small exhibitions.
Because we are located in Denim
City we have the opportunity to use
all the facilities available in Hall 5

of the renovated tram depot. By
displaying items from the graffiti
culture, we give students and visitors
content and inspiration.

JANUARY 2021 URBAN HERITAGE

FROM A BEAUTIFUL BRIGHT SHOWROOM OF 32 SQUARE METERS INITIATING NEW PROJECTS, COLLABORATION AND SMALL EXHIBITIONS.
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ANGEL

| CAN PRESENT MYSELF
A CRIME TIME KING BUT
I'D RATHER BE A TOY!

PART OF DOWN WITH NYC'’. Shoe and Angel CTK, Amsterdam 1986. Photo Juliette Verhofstad
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“At the age of 13 (1983) I moved to Amsterdam. That was an adventure in itself because in the

village where | came from there were no trams, haha! That was what graffiti was to me, an

adventure, it made you explore things and it tested the outer limits of your courage. Nobody

told you to climb fences and spraypaint ‘banana’ trains, that was an urge that came from deep

within yourself. The graffiti mentality is one that makes you do crazier things step by step,

it makes you push the limits further and beyond. Sometimes writers aren’t even aware of this

process, it just takes you over and you go with the flow until you reach your ultimate goal.”

CRIME TIME KINGZ. Bando, Boxer and Angel CTK, Paris [year unknown]. Photo Dutch Graffiti Library

he trips ANGEL made

to Paris in the 80's

can be seen as a

step in reaching his

ultimate goal.

ANGEL: ‘It was in the
summer of 1985 when | got exposed
to Paris-graffiti for the first time. | was
doing all kinds of dumb shit together
with ZAP in the centre of Amsterdam,
when some writers who just got back
from a trip to France with their
Eurorail-ticket, walked up to me and
showed me pictures of graffiti in
Paris. They showed me pieces along
the Seine River by the Crime Time
Kings and The Chrome Angelz.
Unbelievable fresh work, the impact
was like I witnessed a UFO landing!”

In the 80’s ANGEL hooked up with
Parisian writer BANDO and the two
became friends. Travelling from
Amsterdam to Paris became a
regular thing.

ANGEL: “The first time | met BANDO

in person was by accident. | was
boarding bus 67 at the Museumplein
together with LINO-One when |
bumped into CAT22 and this other
guy. ‘This is Bando”, CAT22 flat out
told me. After that introduction a
hookup was quickly established.”

The ‘City on the Seine’ generated an
enormous attraction. In Paris the

two most prolific writers in the 80’s
were BANDO and MODE2. BANDO had
moved from New York to Paris and
because of his tight connection to

the graffiti scene in New York he
was an early adopter of the culture.
BANDO first got schooled by his New
York mentor BEAR 167 from The Death
Squad. Also the works of legendary
New York writers DONDI and FUTURA
2000 were an important source of
inspiration for his own work. BANDO's
high level skills and his far-off ability
and vision in designing letters in a
very personal and original style
made him one of Europe’s leading
figures in the world of graffiti style
masters. MODE2 was originally from
London, England. As a member of
the London based graffiticrew

The Chrome Angelz MODE2 was
famous for his unique character
designs. When a select group of
writers from Amsterdam hooked

up with these Parisian and London

artists a natural chemistry took place.

They formed the Crime Time Kings
and together they travelled through
Europe to drop masterpieces in as
much cities as possible. MODE2
and ANGEL were specialized in
making characters while the others
mastered the craft of designing
letters. The CTK-crew had a huge
impact on the development of
European graffiti. Looking back it
can be stated that the crew caused
a revolution in style. At that time
almost all spraypainted characters
made in Europe were based on the
visual language made popular by
Disney. ANGEL changed this land-
scape by designhing characters that
were based on the look and feel of
underground comics. His characters

looked rugged and tough and most
of all, they had a story to tell.

ANGEL: “Yes indeed, in the mid 80’s

| visited Paris by myself on a regular
basis. At that time | was a school
dropout. In my opinion | wasn'’t
qualified to join a normal school
program. So, to escape the system,

I travelled abroad as much as
possible. | was the youngest kid in
the crew. Those older guys took me
under their wings and looked out for
me. When | was adrift in Paris BANDO
told me: “You can crash at my place”.
Me and MODE2 never hooked up in
those early years. We just missed
each other time after time. It took us
until 1987 to finally meet. | think the
‘Wizard’ next to the famous Crime
Time piece in the book Spraycan Art
(note 1) is MODE2’s most legendary
creation. That character is famous
worldwide. In 1992 this ‘Wizard’ was
used without permission by ID&T as
a logo for their Thunderdome parties
and merchandise (note 2). MODE2
didn’t want to make a fuss about it
but I just couldn't let this happen
without resistance. So, in 1997, I've
made Thunder Thiefs’ as a subtile
protest against this unfair jackin’ of
original designs. Thunder Thiefs was
published in Power Unlimited maga-
zine (note 3) in an edition of 40,000.
My message to ID&T was: ‘Hear No
Evil, See No Evil and Speak No Evil!
Nobody ever mentioned; Drawing
About Evil.. Committed By A Copy-
Cat. Who deserves To « Be « Hung
from the Highest Tree!".
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To escape the system, | travelled
abroad as much as possible. | was

the youngest kid in the crew

ANGEL tells this story full of passion.
‘Thunder Thiefs’ connects all elements.
It shows the Parisian connection in
the form of the Crime Time Kings and
at the same time its an example of
their ‘not-to-be-fucked-with’ attitude.
A blueprint and testimony of how to
‘keep it real’l The city of Paris would

— without knowing it at that time -
become a very important piece of the
puzzle which would lead ANGEL to the
second phase of his development.

ANGEL: “In the beginning of the 90’s

I went back to Paris one more time.

It was me, SHOE and BANDO. We were
asked to paint a commercial job for
a fashion label. | didn’t want to put
much effort in pre-designing. I just
freestyled my characters on the spot.
My motto was: “You Ask, | Deliver’,

no sweat. This method of operation
turned out to be my personal Egg of
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Columbus’. Keep it stupid simple, just
go with the flow, the Throw-Up way,
how a ‘grdffiti-toy’ starts his game.
From that moment on the ways of
the toy became my basic assump-
tion. | became the embodiment of a
toy. Its a Toy’s dream! | can present
myself as a Crime Time King but I'd
rather be a TOY!”

Note I Spraycan Art is the first
book that documented the initial
stages of the worldwide spread of
New York City Subway graffiti style
and subculture. Authored by Henry
Chalfant and James Prigoff and
published by Thames & Hudson on
September 1,1987.

Note 2: Thunderdome was the
name of the music events held in
The Netherlands by party organiser
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‘THUNDER THIEFS' PENCIL AND INK. Angel CTK TBH GVB, Collection Dutch Graffiti Library

Copyright article 2017 — Dutch Grdffiti Library. English translation — Remko Koopman

ID&T starting in 1992 and ending in
2012. The style of music was mostly
hardcore house and ‘gabber’
sometimes mixed with British or
German ravemusic. At its peak
Thunderdome attracted around
40.000 party people a year.

Note 3: Power Unlimited is a Dutch
multi-format computer and video
games magazine. It is the biggest
gaming magazine in the Benelux.
The first issue was released in
June 1993.

Also read:

- The Baby Hype and the Gods
Vicious Babies

- One ‘throw-up in an edition
of 40.000

- StarArena and the Atomic Baby
Clones

www.dutch-graffiti-library.nl/stories
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Graffiti in de
Kempering

When the municipality of Amsterdam
makes the final decision in the summer
of 2019 to demolish the Kempering, the
very last parking garage in original
Bijlmer style, in the spring of 2020,
emotions run high and it turns out that
young heritage like the Kempering also
has a lot of historical, aesthetic and
emotional value.

The Kempering garage has been much
more than just a place to park cars.
The garage was also an important
sanctuary for graffiti writers. A place
with frayed edges where the graffiti
applied, often unintentionally, brought
color to corners where darkness
seemed to play the leading role.

The book has 168 pages at size
235x295, softcover sewn brocade

with open spine and black thread with
images and stories by writers like Shet,
Even, AZHQ, THE Rapser, Mickey, Ezel,
Jake, Brush, Sush, Nuke, Fidel, Niels Shoe
Meulman and Anopsy. In addition to
the stories from the Kempering, an
additional chapter explains the little-
explored historical significance and
role of graffiti in and for the Bijimer.

This publication is compiled, designed
and published by Dutch Graffiti Library
in collaboration with Mick La Rock.

The text of the book is in Dutch!

www.dutch-graffiti-library.nl

META.HEAVY

Marc Oosting

META.HEAVY
Marc Oosting

The world of freight train painting

is massive. there are many freights.
there are many compelled to paint
freights. there are many document-
ing freights. for private pleasure.

for collecting. for completing the
archive. for telling the truth. to shine
light upon what is out there. one
freight after another. and another.
and another.

meta.heavy brings together a strict
selection of documented painted
freights unlocking a world hidden
in quantity.

Design Geert Jan Mulder, published
by Boris Tellegen

www.apaperbook.com

KEITH HARING

The Dutch adventures
of Keith Haring

Who could have anticipated that
taking art off the streets and bringing
it into the museum would precipitate
such outrage?

When American artist Keith Haring,
then 27, comes to the Netherlands for
his first solo exhibition in Amsterdam
in the spring of 1986, he doesn't spend
all his time at the Stedelijk Museum.
He goes out, to into the city, making
friends with teenage graffiti-artists
near his hotel. With his vibrant bouncy
figures and easy going attitude Keith
is a perfect match.

Unlike the masses of visitors who
flock to the show Dutch art critics
and Amsterdam squatters/artists
accuse Haring of superficial oppor-
tunism, ignoring how he addresses
gay culture, AIDS, Apartheid and
environmental issues. The theft of
a homo-erotic drawing during the
opening, followed by blackmail put
the Stedelijk Museum and Haring in
a tight spot.

An inside story by Chris Reinewald
(1955), published by Dutch Graffiti
Library, about Keith Haring (1958-
1990) in Holland, just before his
worldwide breakthrough. Plus: never
shown works by Haring and the
Dutch graffiti scene of the 1980's.

www.dutch-graffiti-library.nl

Octomania
by 5 hi

ritcher

Octomania b
Simon Schrikker

After his Farallones zine, the Dutch
Simon Schrikker dives even deeper
into the water. The creatures he
meets down there have seized him.
They forced him to put them on
paper. With fast strokes at high
speed he produced a large number
of paintings. In this zine the works
and a part of the environment in
which they were made.

The zine is published by Stickit.

They started early 2001 as a platform
to promote the emerging streetart
movement. Stencil graffiti, poster
and sticker art as well as murals

and street installations.

Today they invite artists to put
together a monograph of their
work. Usually in the form of a zine.
In terms of interpretation, they are
completely free. They ask artists
from different disciplines, with as
equality their background in street
art / graffiti. Stickit is based in
Utrecht, The Netherlands and focus
on an international audience.

www.stickit.nl
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